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ters. On the flat surface in the center 
of the lower slab, between the balusters, 
a military sword of that period is carved 
in bold relief with a wreath of laurel en- 
twined around the hilt. On the top of 
the upper stone is a reproduction of the 
map of Washington as originally planned 
by Major L'Enfant, with a brief com- 
memorative inscription. 

This memorial was unveiled with ap- 
propriate ceremonies on the afternoon of 
May 23d, at which time the President of 
the United States, the Ambassador from 
France, M. Jusserand, and Senator Root 
spoke in eulogy of Major L'Enfant, pay- 
ing tribute to his genius and to the serv- 
ice he had rendered to the nation. 

The grave and memorial have been 
given a commanding position on the brow 
of the hill in front of the Arlington house 
overlooking the city of Washington. 

The ceremony of unveiling was ar- 
ranged and carried out through the ef- 
forts and under the auspices of the Wash- 
ington Chapter of the American Institute 
of Architects, the Washington Board of 
Trade and Chamber of Commerce, the 
Columbia Historic Society, the Washing-' 
ton Society of the Fine Arts, the Daugh- 
ters of the American Revolution, the 
Washington Society of Engineers, the So- 
ciety of the Cincinnati, State of Virginia. 



On the morning of June 
24th the Pioneer's Mon- 
ument, by Frederick 
MacMonnies, was unveiled with appro- 
priate ceremony. Addresses were deliv- 
ered by Governor Shafroth, Mr. Henry 
Read and representatives of the Pioneer 
Society, the Sons of Colorado, and the 
Grand Army of the Republic. The me- 
morial, which is in reality a monumental 
fountain, consists of a spirited equestrian 
statue of Kit Carson mounted on a high 
pedestal at the base of which are figures 
in bronze further typifying the sentiment 
of the western movement and the splendid 
courage of the pioneers who opened up 
the great West and established not only 
the State of Colorado, but the City of 
Denver. These figures typify the pros- 
pector, the hunter, and the pioneer mother 
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and child, and ornament the great basins 
which form the reservoirs of the fountain. 
The site is included in the Civic Center 
scheme, the fulfillment of which is now 
assured, and the monument itself has not 
only dignity but decorative quality. 



A memorial to the sol- 
*m.nch diers and seamen of 

MEMORIAL, Fran(;e wh() 1()st the j r 

ANNAPOLIS liyes dur j ng the Reyolu . 

tionary war has been erected at Annapo- 
lis, Maryland, by the Sons of the Revolu- 
tion. It is a bronze panel about 8 feet 
by 4 feet in dimensions, set in an upright 
shaft of pink granite 13 feet high, and is 
erected on the campus of St. John's Col- 
lege overlooking College Creek, where the 
Maryland forces of the Continental Army 
and the French allies were camped in 
September, 1781, en route to Yorktown. 

The panel shows in high relief an em- 
blematic female figure, holding a branch 
of laurel and leaning upon an upright 
shield. Back of her in lower relief is 
represented a body of marching soldiers, 
while in the distance masts of vessels are 
to be discerned. The background and 
the accessories are modeled quite low 
with unimportant details rigidly, sup- 
pressed, the intent having been to center 
attention on the figure of the woman, 
which is noble and truly sculpturesque. 
The modeling is firm and delicate, the 
pose natural and the handling of the 
drapery, which falls in straight and 
rather severe folds to the feet, shows the 
refinement and simplicity which charac- 
terizes the conception and execution of 
the entire work. 

The sculptor of this memorial is 
Joseph Maxwell Miller, who was born 
in Baltimore about thirty-four years ago. 
He studied first at the Maryland Insti- 
tute and then at the Rinehart School, 
where he won the Paris Scholarship in 
1900, after which four years were spent 
in Paris at Julien's and in studying with 
Raoul Verlet. For his "Ishmael" he was 
given honorable mention in the Salon of 
1902 and the silver medal at the St. Louis 
Exposition two years later. His "Or- 
pheus and Eurydice" were shown in the 



